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THE INDIAN PICTURES OF LOUIS AKIN 

The six illustrations accompanying this brief notice are selected from 
the work of Louis Akin, during an eighteen months' residence among the 
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PEPPERS— HOPI INDIAN 
By Louis Akin 



Hopi Indians. No one would contend, perhaps — and least of all Mr. 
Akin — that they are pictures for salesroom, gallery, or home decoration. 
They are noteworthy, however, as a witness of the efforts of a promising 
painter — one among many — to record the Hfe and habits of a vanishing 
race. They are human documents — less artistic, it may be, than some 
of the work of Sharp and Couse, but quite as important and fully as replete 
with interest as that of Burbank, Phillips, and others who have made the 
Indians a specialty. Such canvases as Mr. Akin, in his devotion to his self- 
appointed task, has produced have a value of their own, and should 
receive the stamp of public appreciation and approval. 

Mr. Akin is a native of Portland, Oregon, which city he left some nine 
years ago in pursuit of Art. After a careful training in New York, he went 
to Arizona, where he took up a residence among the Indians and apphed 
himself to the study of their habits, customs, occupations, ceremonials, and 

"3 



114 



BRUSH AND PENCIL 



so forth, and likewise of the topographical features of the country in which 
they live. He wisely elected not to paint portraits merely, but to depict 
the Indians in their daily occupations, making the portrait part of the work 
incidental to the more vital scenes of common Ufe. Hence his can- 
vases subserve a manifold purpose besides that of the purely pictorial. 




BASKET WEAVING- 
IB y Louis Akin 



-HOPI INDIAN 



Basket making, blanket weaving, agriculture, household duties, the 
decoration of pottery, in short, the various pursuits and professions of the 
simple people, find accurate presentation in Mr. Akin's pictures; so that, 
apart from any consideration of artistic quality, the canvases are impor- 
tant from an ethnological and anthropological point of view. In point of 
fact, the pictures have no mean value as works of art. Mr. Akin is a good 




BLANKET WEAVER— HOPI INDIAN 
By Louis Akin 




GRINDING CORN— HOPI INDIAN 
By Louis Akin 
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BRUSH AND PENCIL 



colorist and a careful draughtsman, and he has, besides, the ability to get 
fine atmospheric quality. In the execution of his work he had the good 
judgment to reject big canvases and panoramic effects, a temptation to 
which many who have painted the West have yielded. His canvases 
are thus all of modest dimensions, and for that very reason are all the 
more enjoyable. 

As has often been pointed out, it is one thing to make sketches of distant 
and remote portions of a country and the people inhabiting the same, 
hurrying through on a tour which can only be given just so much time, and 
another thing to take up residence among them with a view to understand- 
ing more thoroughly their method of life, and cHmatic influences. This 
is why Mr. Akin has been so successful in his particular field. The better 
part of two years being spent in the environment which he has so deftly 
expressed, be it in landscape, amid the wonders of Nature, or among a 
tribe of people of which we really know little, has given him a place in the 
art of America, which for the present is particularly his own. 

George Macdonald. 
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STUDY OF HANDS 
By Luc-Oliver Merson 



